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Now | understand why | looked at the man on the Metro the way | did. Underground;
a liquid presence underneath the stone.

Their art is for the dead. So that they would find their way out of the world, into
immortality, and quietly leave our life behind. We don't believe in the dead or in
eternal life and this is why the dead reside inside us; a burden. Perhaps that's what
art is for; to release the dead imprisoned inside us, so that they can find their way
out, onto eternal life. Because they don't have a face, we need to give them form. If
possible, a basic form: a triangle, a circle, a pyramid.

kA

When | look at the face of someone | love and draw it (even in my thoughts), | analyze
the facial features; | cover the face with shapes, straight lines, circles, ellipses. That
way | connect it to a perfect world, mathematical. | wrap it in mathematics, connect
it to the cosmos. It's a kind of protective witchcraft; an armor, a mathematical womb.

*A KA

In those coffins, the face of the sculpture smiles towards the face of the dead,
towards the corpse, as though it is a reflection in a mirror. Symmetry. But the
coffins on display here are empty, open before us; before an educated audience,
armed with headphones, rustling on the dignified marble of the museum. The faces
of the visitors, reflected upon the glass, separating them from the perfect faces of
the sculptures; surrendered perfection, peace, complacency before death. But this
perfection doesn't teach us how to live. Here | understand those who smashed
sculptures of gods. All this radiant religiosity! Suddenly | wish to look at Roman
sculptures. At the faces of politicians; cunning, lacking luster. Antipathetic and
human. | feel | want to see paintings of Soutine, painted with sticky oil. Like the oil
used by sweating women, as they prepare the Friday night meal.

Translated from Hebrew by Gila Orkin

Edited by Dina Yakerson
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Empty is the eternal gaze of an Etruscan sculpture looking past our pitiful bodies
as though they were air. Her gaze bumped into us as if it were something strange;
something impossible to comprehend. Or perhaps it was a mere projection of my
own way of looking at her.

“And the eyes of them both were opened, and they knew that they were naked.”

The first image that man saw was nudity. To return to that moment. Perhaps that's
whuy- the model.

*AKk

The Metro in Paris. A newsstand. In the display case is a monthly art journal and
on it a self-portrait by Rembrandt. On the glass, the face of a man with white hair.
It takes me a while to realize that it's me. Why do | identify more with the face of
Rembrandt? | move so that my reflection unites with his. The newspaper reports that
a bank has crashed or is about to crash; it's unclear.

On the stairs | bump into an African woman. Her face resembles a sculpture that |
bought not long ago, perhaps that's why | understand her beauty; the beauty of a
goddess. But the face of Rembrandt still resonates on hers. She moves heavily. She
wears ragged waoolen brown tights and flat shoes; a moving sculpture.

In the carriage. A man sits opposite me. Fetal position. His gaze turned inwards.
Perhaps he's sleeping. His facial features are completely still. Like a sculpture. Just
a man. Not especially interesting. And yet, | would very much enjoy painting him.
Just like that: the volume of the forehead, the curve of the nose, the shadow that falls
on the cheek. What is beauty? Itis a kind of logic. A logic that stretches the mountain
range and arranges the clouds in some kind of obscure order. The development
from the stone, from the inanimate, into the face of the man, is so clear. A rocky
beauty. A piece of the cosmos. | look at the faces around me. Tiredness. There's
not a single person here that | wouldn't be happy to draw. In the man opposite me,
something begins to move; first around the mouth and the eyes. He is emerging
from his slumber. Eyelids. His mouth opens slightly and reveals moist, pink skin. The
gleam of the whites of the eyes. Something watery and slippery seeps and creeps
underneath. A liquid man takes over the stone mask. A real earthquake. And all of
that beauty collapses as though it never was. Expressions. Expressions forming right
there, on his face, as though they were something alien. Like an inexperienced driver
who suddenly receives a beautiful car and doesn’t know how to drive it properly.
Suddenly, the man ceases to interest me. | don’t want to draw him anymore. A man
has to earn his face, to be worthy of it.

| understoaod that what interested me was his mask— as though it had been cast after
his death — and not the man himself. Every death mask is beautiful, but does art
have to engage with it?

*AKk

An Egyptian exhibition at the Louvre: “The Gates of Heaven”. An exhibition on
ancient Egupt, subterranean art. The decorated side of the coffins was the inner side.
All of this perfection for the exclusive pleasure of the dead. It's hard to accept this.
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Ofer Lellouche/ Two fragments from a diary:

“A dancer is not a woman who dances, since she is not a woman and she does
not dance”. Stéphane Mallarmé

A model. You are not going to draw a naked woman.

| remember the first day at the Avni Institute of Art. The classroom, a wide hall
with a low ceiling. Peeling paint. Fluorescent light. Resembling a waiting room in a
small-town train station. A modest building. Slightly dirty. Not like the entrance to
the Beaux-Arts in Paris with its bust of Poussin. More like 8 synagogue in a popular
quarter. An ordinary residential apartment block, with torn-down separating walls. |
was late. | entered with a new sketchbook and new pencils.

Onthesmallstageliesamodel.l remember myinitial shock. It's not my first time facing
a naked woman. But that's not the point. | felt a kind of a shock, an embarrassment.
After a few moments | got used to it, and stopped feeling embarrassed. A pity. |
never felt that way again. Sometimes, a new model arrives, knocks on the door,
says hello, undresses, and | don't have the feeling that she's naked. | have to make
a real effart to reach that paint. But that time, | felt that she was truly naked. Perhaps
that was the reason for my embarrassment.

She lay on a small stage in the middle of the hall. Around her, students had already
begun working. The pose wasn't particularly beautiful. She herself wasn't especially
interesting or beautiful. What happened then? Why is it so important to remember
that feeling?

Luing on the small stage. A piece of plywood on four iron legs. A slightly artificial
pose. Forced. We're used to seeing a naked woman lying naturally in a bath, on a
bed, on the seashore, but not on plywood. It was unnatural. Resembled a ceremony,
or experiment. (A laboratory table and an altar as a double metaphor for art?)

The pose was very tense (I only found out afterwards that it was also her first time);
a little clumsy, she didn't flow, full of sharp angles, not like the paintings of Rubens.
The pose emphasized her elbows and knees. Protrusions. Bumps. She seemed to be
suffering. The same lack of elegance that | find in the works that | like. In works by
Giotto, Mantegna, Fra Angelico, Cézanne, Antonin Artaud and others.

In terms of modeling, she modeled poorly. It's possible that if she had modeled
like Botticelli's Venus, my gaze would have moved passed her without lingering,
quickly overlooking her, as though she were merely a gateway to a perfect and
ancient world with glorious roots. But here, my gaze bumps into her, bumps into her
presence as though it was something strange and solid, something which can't be
ignored or bypassed. Like a wall. That pose didn't say anything.

Her gaze wasn't directed inward. She didn’t daydream as often happens. Her eyes
scanned the hall from Left to right and from right to left, with a blank stare. Perhaps
that's what disturbed me; her eyes were empty. Perhaps empty is not the right word.
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Atelier Cesar, 1991, Acrilyc on canvas, 250x450 cm, from the collection of the Israel Museum, Jerusalem

Atelier, 2001, h 220 cm, from the collection of the Tel Aviv Museum of Art

Ofer Lellouche/ Atelier

Intimate Territory

Zemack Gallery is proud to present a solo exhibition by the artist Ofer Lellouche -
“Atelier”.

During the past twenty years, Lellouche has exhibited solo shows at various
museums in Israel and worldwide: at the Tel Aviv Museum of Art 2001, at the Tefen
Museum 2006, “Head to Meina”- a solo show, extension of the Tel Aviv Museum of
Art at the Jaffa port 2009. He also exhibited his sculptures at the Sculpture Garden,
Israel Museum. However, since 1993 he hasn't had a solo show at a gallery in
Israel. Therefore, his reconnection to an Israeli gallery this year (Zemack Gallery)
contributed another unique, ethical aspect to our collaboration.

The exhibition Atelier, shown in all three spaces of the gallery, tells the story of a
new body of work. Lellouche created this series after working on two monumental
sculptures for twa years; one of them, which was borrowed by the municipality from
the Tel Aviv Museum of Art, is currently exhibited at the Rivka Ziv Park.

Working on large bronze sculptures for a while, triggered his desire to work in
small scale. He began drawing the statues in his studio space, within their natural
environment; hence creating a series of small oil paintings, describing random
situations. With time, he felt the need to create something less arbitrary and
commenced organizing the sculptures in various compasitions; series of sketches
and large canvases. At a certain point, Lellouche felt that this was not enough; he
wanted to create a total experience and therefore built a small model of his studio,
and the sculptures within it. Subsequently, a series of ‘atelier’ photographs was
born, in which the artist has absolute control over the architecture, the lighting and
the size of the sculptures.

Throughout art history, the subject of ‘atelier’ has intrigued many great masters, such
as, the painter Jean Gustave Courbet and Pablo Picasso; both managed to describe
the artist's autobiography within the intimate space of his studio. Lellouche himself
has handled this subject before. However, this is the first time he chose to go deeper
and deal with this subject matter directly. Because of the various mediums, scales
and praportions, this exhibition exposes a different personal rhythm and sheds a
new light on Lellouche’s familiar style, presenting him as an interdisciplinary artist.

During the past year, Lellouche has exhibited at the Albertina in Vienna and will
soon be opening a solo exhibition at the CAFA Museum, in Beijing.

Lior Yahel Ohad

Translated by: Dina Yakerson
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