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With “A New York Story”, Ozeri is now embarking on a totally new type of imagery. Influenced by the ideas 

and images captured by a number of contemporary street photographers, he has taken his figurative paint-

ings in a decidedly urban direction and is looking at the spontaneous energy of New York Street life. He 

has walked around Chinatown, gone into the subways, entered barbershops and all sorts of stores, and has 

prowled around NYU with his camera in hand. Shaped by the ideas, lighting and compositions of Philip-Lor-

ca diCorcia, Ozeri juxtaposed people and places that did not necessarily go together, all the while, taking 

hundreds of pictures—not a single shot imagined worthy of a painting. 

LOUIS K MEISEL 

REPLACE WITH A DETAIL OF NY WORK

A New York Story; 36x54 inches  |  oil on canvas, detail  ��|  2019



 A NEW YORK STORY



The candid imagery from A New York Story is invigorated with honesty. Representing a significant evolution in the artist’s 
practice—one of the most dramatic shifts in his approach to painting thus far. Stepping away from his signature motif of 
distinctive young women in lush natural landscapes and focusing on capturing the 
chaotic pulse of New York City’s urban terrain. 

A New Yorker himself, Ozeri has developed an eye for the unconventional moments of beauty that city dwellers have long 
embraced. The series features the grittier aspects of New York—the meat markets of Chinatown, the dilapidated subway, 
and the vacant lots of Red Hook—as well as the more traditionally beloved locales—Washington Square Park and Dumbo. 
It is in these offbeat settings that Ozeri’s work begins to capture a more 21st century sensibility. 

The rhythm of the city translates into streaming movement across each canvas, interrupted by chance 
encounters that Ozeri has chosen to focus on. Targeting the unexpected moments, rather than censoring them.
Strangers have integrated their way into his compositions, exemplifying the true character of New York. Ozeri presents the 
city he’s called home for 30 years through the elements that captivate him. Avoiding the glamour, he seeks to expose the 
truth of what New Yorkers call habitual. His imagery and compositions flirt with the 
perimeters of contemporary street photography. 

In this exhibition titled Reality Check, curated by Shear Ozeri, the artist has chosen to go a step further and connect the 
two cities that shaped the person he is today. Going back to his roots he delves into imagery of 
the first city that raised him, Tel-Aviv. This distinctive new series views and connects Ozeri’s vibrant cities as
ever-changing sources of inspiration in a significant change of aesthetic that makes his new work feel that much more 
authentic and dynamic.

Shear Ozeri 

A New York Story; 61x110 inches  |  oil on canvas, detail  | 2019



A New York Story; 16x12 inches  |  oil on canvas  ��|  2019 A New York Story; 16x12 inches  |  oil on canvas  ��|  2019



Landscape Sleeve Sonata

The landscape sleeve
was folded on the beach’s arm.
the storm lifted The sea’s cheekbones 
Your face blazed in the dark.

You had tickets to New York and Sodom 
A velvet curtain concealed the dream.
You sewed star’s clothing in a rusted needle 
and dead birds were tied on your head as a ribbon.

You wrapped the moon in blue paper
You could only fall from the cotton wool cloud vapors
the fog stabbed
what’s left of light
and when you went out of sight
you left a memento of hair in the bath.

By: Ronny Someck
Tr: Liora Someck

A New York Story; 12x18 inches  |  oil on canvas  ��|  2019



A New York Story; 12x18 inches  |  oil on canvas  ��|  2019



News from the Underworld

The bra saleslady’s pink tape measure

in one of Victoria’s Secret’s New-York branches,

sees more nipples a day

than Casanova, say, had seen

in all of his life.

If it had a soul

it will never have stopped

bolting upright.

From the poem God’s Candy Bag

By: Ronny Someck  
Tr: Amit Mish’an

A New York Story; 12x18 inches  |  oil on canvas  ��|  2019



A New York Story; 54x80 inches  |  oil on canvas  ��|  2019



Looking at Ozeri’s work, one wonders: What is beauty and

what is beauty’s place in contemporary art? How do aesthetics in their 

most complex form fall away from the canvas, leaving 

only material perfection? In his photorealistic body of work, Ozeri 

unapologetically seeks to harness beauty in its most 

concentrated essence.

Shai Baitel - Huffington Post

A New York Story; 54x80 inches  |  oil on canvas  ��|  2019



A New York Story; 12x18 inches  |  oil on canvas  ��|  2019



The resulting artwork, that is painted using thousands of tiny brushstrokes, adds an element 

of fantasy to the shots that the camera wouldn’t.

Natalie Keegan - THE SUN (London)

A New York Story; 18x12 inches  |  oil on canvas  ��|  2019



A New York Story; 12x18 inches  |  oil on canvas  ��|  2019



Israeli artist Yigal Ozeri paints Instagram under the table. Crane your neck and strain your eyes, and you 

might find the spaces in which paint and brushstrokes are hiding. But Ozeri’s photoreal renderings turn 

Kodak moments into transcending visions, as figures and 

landscapes move from reality to hyperreality before the viewers’ eyes.

Huffington Post Culture and Arts 

A New York Story; 12 x18 inches  |  oil on canvas  ��|  2019



A New York Story; 20x30  inches  |  oil on paper ��|  2019
Collection of Eileen Kaminsky Foundation A New York Story; 12x18 inches  |  oil on canvas  ��|  2019



Untitled; 12x18 inches  |  oil on paper mounted on wood  ��|  2019
Collection of Eileen Kaminsky Foundation
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A New York Story; 20x30 inches  |  oil on canvas  ��|  2019



A New York Story; 20x30 inches  |  oil on canvas  ��|  2019



A New York Story; 50x50 inches  |  oil on canvas  ��|  2019 A New York Story; 80x54 inches  |  oil on canvas  ��|  2019



Untitled; 12x18 inches  |  oil on paper mounted on wood  ��|  2019



A New York Story; 12x18 inches  |  oil on paper mounted on wood  ��|  2019 A New York Story; 12x18 inches  |  oil on paper mounted on wood ��|  2019



A New York Story; 12x18 inches  |  oil on paper mounted on wood  ��|  2019



A New York Story; 12x18 inches  |  oil on paper mounted on wood  ��|  2019



A New York Story; 12x18 inches  |  oil on paper mounted on wood  ��|  2019



A New York Story; 12 x18 inches  |  oil on paper mounted on wood ��|  diptych  |  2019



A New York Story; 30 x20 inches  |  oil on canvas  ��|  2019



A New York Story; 90x70 inches  |  oil on canvas  ��|  2019 A New York Story; 12x18 inches  |  oil on paper mounted on wood  ��|  2019



A New York Story; 12x18 inches  |  oil on paper mounted on wood  ��|  2019
Collection of Eileen Kaminsky Foundation



A New York Story; 17x30 inches  |  oil on canvas  ��|  2019
Collection of Eileen Kaminsky Foundation



  A TEL AVIV STORY
New York and Tel Aviv are the sun and moon of the same day. With his photo realistic brush-

es , Yigal Ozeri raises his head to the sky, shouting “let there be light“.

Ronny Someck



Israeli artist Yigal Ozeri prefers Kodak moments rendered the old 

school way: on paint and paper. But a far cry from the oil portraits 

of yore, Ozeri’s creations are incredibly realistic and have  an Insta-

gram feel. He masterfully renders every contour and shadow, every 

sunspot and strand of windswept hair, so that it’s almost impossible 

to tell that you’re not looking at photos. Each portrait scrupulously 

captures every last detail of the landscapes and the women who in-

habit them. Ozeri doesn’t make his women pose for hours at a time. 

Instead, he photographs his subjects and crafts his ethereal hyperre-

alistic images from the images.

Kaitlyn Schaeffer - Complex

A Tel Aviv Story; 12x18 inches  |  oil on canvas  ��|  2019



A Tel Aviv Story; 20x30 inches  |  oil on canvas  ��|  2019

The reaction to Yigal Ozeri’s astonishing paintings, composed 

of thousands of tiny brushstrokes, has two elements to it. There’s an 

immediate hit of ‘holy shit, that’s not a photograph’ and then a sense 

of hollowness, of sadness - perhaps even 

existential unease, as you realise how a combination of paint can look 

just as alive and present as a real human being.

Christoppher Hooton - Independent London



A Tel Aviv Story; 12x18 inches  |  oil on canvas  ��|  2019 A Tel Aviv Story; 12x18 inches  |  oil on canvas  ��|  2019
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A Tel Aviv Story; 12x18 inches  |  oil on canvas  ��|  2019



A Tel Aviv Story; 20x30 inches  |  oil on canvas  ��|  2019



      STUDIO VISIT





Surrounded by nature, these women all strike thoughtful poses. Some of them look 

straight out from the image, while others gaze into the distance as they 

stand amid woodland, snow and in front of a picturesque-looking lake andhills. But the 

photos all carry an intriguing secret. He specialises in producing 

incredible lifelike portraits, with no brushstrokes to be seen.

Dave Burke - Daily Mail London
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